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Bodas de Sangre: A Rural 
Tragedy by Federico García Lorca

Lorca

In "Bodas de Sangre", Federico García Lorca created a powerful exploration 
of passion, fate, and violence in rural Spain. This work, the first of his "rural 
trilogy", combines realistic elements with poetic symbolism to examine 
how the weight of family history and repressed desires can lead to tragic 
consequences.



Biography of Federico García Lorca

Origins and Education

The eldest son of a prosperous 

farmer and a schoolteacher, 

Federico García Lorca was born in 

Granada. He studied at the 

University of Granada, where it 

took him nine years to graduate 

due to his mediocre academic 

performance.

Artistic Career

Initially passionate about music, he 

shifted to the literary world, 

publishing "Romancero Gitano" 

(1928), his most popular collection. 

He became friends with artists like 

Salvador Dalí and Luis Buñuel, 

being part of the Spanish avant-

garde.

Theater and Death

He directed a theater company that brought plays to rural areas. He wrote his 

"rural trilogy": Blood Wedding, Yerma and The House of Bernarda Alba. He was 

executed in 1936 during the Spanish Civil War for his socialist ideas.



Historical Context

Although "Blood Wedding" is presented as a realistic work, it 
becomes progressively symbolic, reflecting the influence of 
Symbolism that emerged in the early 20th century as a 
reaction to the dominant Naturalism in literature and theater 
of the late 19th century.

While playwrights like Chekhov and Ibsen explored the effect 
of the external world on humans, Symbolism allowed artists 
to use more abstract and figurative methods to represent the 
human experience.

The turn of the century also brought movements such as 
Cubism, Expressionism, Dadaism and, eventually, Surrealism. 
García Lorca was undoubtedly influenced by these currents, 
especially through his friendship with the Surrealist painter 
Salvador Dalí.

This influence is evident in the most climactic scenes of 
"Blood Wedding", where characters representing the moon 
and death appear, combining naturalistic elements with 
abstraction and figuration.



Plot Summary

Character Introductions

A young Groom lives with his Mother, who is obsessed with the 

violent past between her family and the Félix family, who 

murdered her husband and son. The Groom announces his 

wedding to a young woman who lives far away.
Wedding Preparations

The Mother discovers that the Bride had a relationship with 

Leonardo Félix. The Bride, although melancholic, accepts 

marrying the Groom for practical reasons, while Leonardo 

continues to visit her in secret.

The Wedding and the Escape

On the wedding day, Leonardo confesses his love to the Bride. 

After the ceremony, during the celebration, the Bride and 

Leonardo flee together on horseback into the forest. Pursuit and Tragedy

The Groom pursues the lovers. In the forest, symbolic figures 

such as the Moon and Death appear. Leonardo and the Groom 

kill each other, fulfilling the tragic destiny that the Mother had 

always feared.

The work concludes with the Bride returning to the Groom's Mother's house, where the two women, despite their antagonism, share their grief over the 

loss of their loved ones.



Main Characters

The Groom

A young, hardworking and 

prosperous man who tends to 
his vineyards. The last male 

heir of his family after his 

father and brother were 
murdered by the Félix family. 

Obedient to his mother and 

unable to perceive the Bride's 
unhappiness.

The Bride

A young woman living with her 

father in arid lands. Although 
she accepts to marry the 

Groom for practical reasons, 

she remains in love with 
Leonardo. She struggles 

against her desires but 

ultimately succumbs to her 
passion.

The Mother

A widow obsessed with the 

violent past that took away her 
husband and son. She lives in 

constant fear of losing her only 

remaining son. Although she 
initially accepts the wedding, 

she quickly incites revenge 

when betrayed.

Leonardo Félix

The only named member of 

the Félix family. The Bride's 
former love, whom she 

rejected due to his poverty. 

Married to the Bride's cousin, 
but unable to forget her. His 

passion triggers the final 

tragedy of the play.



Secondary Characters

The Bride's Father

A widowed landowner proud of his arid 
lands that he has managed to make 

productive. He sees his daughter's marriage 
primarily as a transaction that will unite 
properties and bring free labor through 

future grandchildren.

The Maid

A servant in the Bride's household. She is 
the only one who perceives the young 

woman's unhappiness and her continued 
love for Leonardo. She tries to protect her 
from her own feelings, but cannot prevent 

the tragedy.

Leonardo's Wife

The Bride's cousin and Leonardo's wife. She 
suffers from her husband's evident lack of 

affection, as he makes no effort to hide his 
feelings towards the Bride. Mother of a 
baby, she lives with the constant sense of 

being "left out".

The Moon and Death

Symbolic personifications that appear in 
the forest. The Moon wishes to illuminate 

the forest so that the lovers cannot escape, 
while Death (represented as a beggar 
woman) predicts and awaits the bloodshed.

Leonardo's Mother-in-law

Mother of Leonardo's Wife who lives with 
the couple. She senses the tension in her 

daughter's marriage and often sings 
lullabies with hidden warnings about the 
dangers of passion and unfaithfulness.

The Neighbors

A chorus-like group who represent the 
voice of society and tradition. They gossip, 

comment on events, and reflect the 
collective consciousness of the rural 
community while foreshadowing the tragic 

outcome.

The Woodcutters

They appear in the forest scene as 
witnesses and narrators. Similar to a Greek 

chorus, they comment on the action, 
express concern for the lovers, and reflect 
on the inevitability of the tragic conclusion.

The Mother-in-law

Leonardo's mother-in-law's mother, who 
represents the continuation of tradition 

and family cycles. She offers wisdom based 
on her life experience and often speaks in 
poetic proverbs about love, marriage, and 

the role of women.

These secondary characters enrich the plot and reflect different aspects of Spanish rural society, from marriage expectations to the supernatural forces that seem to control human 
destiny.



Main Themes

Love, Passion, and Control

The work examines how romantic passion 
can affect a person's control over their life. 

The Bride tries to resist her love for 
Leonardo by choosing a practical marriage, 

but ultimately succumbs to her true desires, 

demonstrating the irrationality of love.

History and Destiny

The repetition of family history is central to 
the work. The Mother fears that her son will 

suffer the same fate as her husband and 
brother, a fear that ultimately comes true, 
suggesting the inevitability of destiny.

Violence and Revenge

Lorca studies the appeal of violence and 
revenge, showing how they perpetuate 

cycles of suffering. The Mother, although she 
detests violence, incites revenge when her 
daughter-in-law flees, perpetuating the 

cycle she so fears.

Possession and Unhappiness

The characters value material property over 
emotional happiness. This obsession with 

land and material goods prevents them from 
recognizing the unhappiness of the Bride, 

who longs for true love rather than financial 

stability.



Symbols and Motifs

The Orange Blossoms

They symbolize the materialistic beliefs 
about marriage. The Groom is proud that 
they will last forever, while Leonardo 
understands that the Bride would prefer 
something more simple.

The Knives

They represent the inherent violence of 
human nature and the constant fear that 
accompanies this aggression. The Mother 
mentions them obsessively.

The Horse

In the lullaby sung by Leonardo's wife 
and mother-in-law, the horse that does 
not drink from the river because its 
hooves are bleeding in the water 
symbolizes how violence and vengeance 
are self-destructive.

These recurring symbols reinforce the central themes of the work, creating a rich tapestry of meanings that transcend the literal 
narrative. Lorca uses these elements to explore the tensions between desire and duty, nature and society, life and death.



Act Analysis

Act I

Act I establishes the central conflict 
through realistic conversations about 
marriage and family history. The 
Mother's obsession with past violence 
contrasts with the wedding 
preparations, while the connection 
between Leonardo and the Bride is 
revealed.

Act II

In Act II, the tension increases during 
the wedding preparations and 
ceremony. The Bride's internal struggle 
between duty and passion reaches its 
climax as she flees with Leonardo, 
triggering the pursuit.

Act III

Act III delves into the symbolic with 
personifications of the Moon and 
Death in the forest. The tragedy 
culminates with the deaths of 
Leonardo and the Groom, followed by 
the shared lament between the Mother 
and the Bride, united in their grief.



Contemporary Relevance

85
Years of Impact

Since its premiere in 1933, "Blood 
Wedding" continues to resonate with 

modern audiences for its exploration of 
universal conflicts.

20
Years Banned

After Lorca's assassination, his works 
were banned in Spain for two decades 

under the fascist regime.

40+
Adaptations

The play has inspired films, operas, 
ballets, and theatrical adaptations 

worldwide, demonstrating its enduring 
relevance.

Lorca's exploration of how social expectations can stifle individual desires remains relevant in contemporary society. His critique 
of materialistic obsession and the cycle of violence resonates in a world where family and social conflicts continue to define 
lives.

The tension between tradition and passion, duty and desire, remains a universal theme that transcends cultural and temporal 
boundaries, making "Blood Wedding" a powerful exploration of the human condition.
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